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INTRODUCTION 


In retrospect, it's amazing that only one of the 
subjects (targets might be a more apt word) of the 
Friedman Bros’ scrutiny has engaged legal counsel 
and sued. Even more amazing. Josh, the scenarist 
when the two collaborate, managed to slip through 
the subpoena process, leaving Drew and Heavy 
Metal magazine to bear the brunt of Joe Franklin’s 
$20 million ire. But more on that later. 

Of course it helps that some of the cherished 
American icons that the Friedman Bros savage 
have checked out years ago. Would Drew be so 
free with his ratatat dots and caustic bubbles if Tor 
Johnson, the four hundred pound zombie/wrestler, 
was still riding the subways trying to Find Astor 
Place, Drew’s stop? Would William Frawley, Fred 
Mertz to a generation of TV junkies, stand still for 
his characterization as an arsonist, dope dealer, 
cadaver peddler, and nose-picker? Could Drew 
have gotten away with depicting Arthur Godfrey as 
a geek freak if that wonderful, talented, warm 
human being was still around, strumming his 
ukelele? Is this the bitter fruits of free speech? Is 
nothing sacred anymore? 

Obviously not to these two snot-nose kids 
from Long Island. Of course, their sardonic cun- 
ning is blueprinted right into their DNA. Their 
father, Bruce Jay Friedman, almost single-handedly 
spearheaded the black humor movement of the 
’60s in a series of novels, plays, and dirty 
magazine articles. He has since gone on to attack 
the impressionable minds of our youth through the 
silver screen. Growing up in this anomic environ- 
ment. it’s no wonder that the young Josh and 
younger Drew would have exhibited antisocial 
behavior as early as the playpen. As soon as he 
learned to hold a pencil. Drew would compulsively 
draw caricatures of his teachers, naked and in 
lewd poses. Not in a pad but on the classroom 
desks! While Josh never exhibited any talent for 
drawing, he an*d Drew were warping their minds 
on subversive literature of all sorts, from Mad 
magazine. Famous Monsters of Filmland, and 
underground comix, to Screw magazine, where 
Josh actually later served an editorial appren- 
ticeship under slutmeister Goldstein and still pens a 
column to this day! 

Of course, the Friedman Bros might still be 
peddling their misanthropic musings to puny little 
offset broadsides and fanzines if it wasn’t for a 
grand deception that rivalled the Clifford Irving/ 
Howard Hughes hoax. I’m sorry to say that I was 
one of the unwilling dupes of this sordid episode. 

In 1980, I was the editor of High Times 
magazine and the Friedman Bros came up to our 
offices, looking for work. They were both clean- 
shaven and well-dressed polite young men. Josh 
would even stand up and tip his cap when my 
secretary entered the office. They told me that 
they were starting out and eager to crack the na- 
tional magazine marketplace and that they wrote 
and drew cartoons that stood in stark contrast to 
the vile and sordid work of the Crumbs and 
S. Clay Wilsons of the underground. Drew opened 
his portfolio. 

There was a beautiful series of portraits of 
birds, allegedly done from life in Central Park. He 
had a number of etchings illustrating Dante’s Infer- 
no that rivalled Dore’s and Blake’s. The portfolio 


ended with a series of placemats, each one featur- 
ing a different President of the United States, 
along with his entire Cabinet. I commissioned 
them on the spot. 

Of course, being at the helm of one of the top 
national magazines is no easy task. As most busy 
executives, I delegated the responsibility of dealing 
with the Friedman Boys to the art department. In 
retrospect, that was a mistake. Three years later, 
when our legal department alerted me to possible 
litigation from Ron Yubba, an ex-Cardinals out- 
fielder whose “ugly baseball card’’ had been 
touted as a cure for premature ejaculation in one 
of the the Friedman Bros" strips, 1 was shocked. I 
immediately went to the High Times Library and 
perused our back issues. 

What I saw appalled me. Instead of a series of 
educational cartoons of the dangers of drug abuse, 
the Friedmans had managed to sneak in strips that 
parodied and lampooned some of our greatest 
celebrities from the world of show business. There 
were scathing attacks on Wayne Newton. Bob 
Hope, Andy Griffith, William Frawley, and 
Crosby, Stills and Nash. But all these strips paled 
next to a three-page abortion called “The Joe 
Franklin Story.’’ I needn’t go into detail here since 
the strip is reproduced in this book; suffice it to 
say that I was very embarrassed the next time I 
appeared on Joe’s late-night, well-respected talk 
show to plug my new hockey book. Thin Ice 
(available in paperback from Dell Books.) 

It was during a lull in the taping that Joe 
pulled himself up in his chair and leaned over 
towards me. "Did you see that cartoon strip that 
High Times ran on me by those Friedman boys?’’ 
he asked. As editor of High Times I sheepishly ad- 
mitted that I hadn't seen it until it was too late. 
“What do they have against me, those guys? I’m 
good friends with their father. [Our research 
department informs me that this is a total 
falsehood - ed.\ What are these guys like? Do 
you have Josh’s home phone number?” Again, I 
was chagrined to confess that I had no way of get- 
ting in touch with Josh. 


“You know. Josh owes me. I saved his life. 

A couple of the boys, you know what I mean, saw 
that thing they did on me in High Times and they 
wanted to get him. But I called them off. He owes 
me. You sure you don't have his home number?” 

Just then, it was time for a Martin paint com- 
mercial and I was off the hook. 

You'd think that the Friedman Bros would let 
well enough alone but I guess that scurrilousness 
knows no bounds. Drew repeated his portfolio 
trick on Julie Simmons-Lynch, editor of Heavy 
Metal magazine, and his Presidential placemats got 
him steady work at that respected national 
magazine. And once again, he went after genial 
talk-show host Joe Franklin, in a cowardly strip 
that purported to show a shrinking Joe Franklin 
getting laid off by his local affiliate TV executives. 
Joe had reached the limits of his tolerance and his 
attorney moved swiftly and decisively, suing Drew 
and Heavy Metal for $20 million in actual and 
punitive damages. 

Although the status of his lawsuit is still in 
doubt, perhaps Joe's courage will stand as an 
example and stop the floodgate of Friedman 
character assassinations. I would like to commend 
Fantagraphics Books for chronicling the Friedman 
work, rather than ignoring it and hoping it would 
go away. An informed citizenry is America’s 
greatest weapon in the arsenal of democracy. Free 
speech is wonderful in theory, but it doesn’t give 
Drew Friedman the license to yell “Joe Franklin is 
shrinking” in a crowded theatre. That’s going a 
bit too far. And I would be happy to testify to that 
point in a court of law. Joe, call me, you have my 
number. 

Larry S Ionian 
Executive Editor 

National Lampoon Magazine 
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FRED 

CLEANS 

HIS 

EAR 






- 


SURE THING 
FRED/ 


BUT THE OESILU PRODUCTION TEAM 
CONTINUED TO FILM... 


HOWEVER, THERE ARE OTHER CUTE THINGS THAT FRED 
DOES WHICH WOULD SURELY DRAW A CONFUSED REAC- 
TION. WE KEPT THE CAMERAS ROLLING ONE NIGHT IN 
1955 FOR SOME FOOTAGE NEVER BEFORE SEEN. . . 


FOR CORNS 
SAKE, TURN 
OFF THOSE 

Cameras/ 



8 






WITH BUSINESS ASIDE. ITS TIME TO RE- 
LAX. THERE'S NOTHING LIKE SURFING AT 
MIDNIGHT ON THE HUDSON RIVER. . . 


9 




I Hl<5 TEMPER WAS NOT TO BE TOYED W~ 


I MERELY 
LAUGHED AT 
YOU, 
RALPH. 


WHAT C?lD 
YOU SAY? 


HUH? 


RALPH.. 

DON'T/ 




STAR DISSECTIONS 


© 1983 


*THAUk*$ TO 30HNNY CRAIG. 


MOON 
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THE BOY WAS SMALL AND FRAIL, AND WAS 


JOE’S FATHER, A MEAT PACKER, OF- 
TEN USED HIS BOY’S HEAD TO SWAB 
UP ENTRAILS OFF THE FLOOR AT 
THE PLANT. . . 


AND IN SCHOOL. H IS COPIES OF PHOTOPLAY WERE ALWAYS CONFIS- 
CATED BY THE TEACHER. IT WAS A HARD CHILDHOOD. 


FREQUENTLY BEATEN BY GANGS OF ITALIAN 
YOUTHS ON THE STREETS OF THE BRONX. 


UAAAAHHHH! 


FAIRY 


ON A COLD WINTER’S DAY IN 1919, MATZOBRINA FRANKLIN GAVE BIRTH 
TO THE GODDAMNEDEST ODDITY EVER TO SIT IN AN INTERVIEWER’S 


A HOLL YWOOD FAIR Y TALE WHERE FACT & FANTAS Y COLLIDE U 

ooooooooooooooo 



BUT JOE WOULD ESCAPE TO THE LOCAL PICTURE SHOW EVERY 


THE MOVIES GAVE HIM NEW COURAGE WHEN 
HE EXITED TO THE STREET. . . 


BUT THE END RESULT WAS ALWAYS THE 
SAME. 


AFTERNOON, WHERE HE LOST HIMSELF IN THE ADVENTURES OF 
TOM MIX AND DOUGLAS FAIRBANKS: LAUGHED AT KEATON AND 
LLOYD; AND BECAME SEXUALLY MESMERIZED BY MARY PICK- 
FORD AND THE GISH SISTERS. . . 




,NEW KOKaCftKTOOMij 





WHEN JOE FRANKLIN RIPENED INTO MANHOOD IT 


THE JOURNEY TO HOLLYWOOD TOOK THREE MONTHS. 

IT WOULD HAVE TAKEN THREE DAYS, BUT JOE WAS 
INSISTENT ON USING THE CLAUDETTE COLBERT METH- 
OD OF TRAVEL. . . 


IT WAS A HARD CROSSING, BUT THE REAL 
STRUGGLE HAD ONLY BEGUN. JOE SCREEN- 
TESTED FOR EVERY B- MOVIE IN TINSELTOWN, 


WAS TIME TO LEAVE HOME AND SEEK HIS FORTUNE. 


LET ER RIP. CASEY, 
THERE* AN IMP 
UP YONDER! ^ 


NEXT. 




DOWN ON HIS LUCK, JOE RETREATED INTO A 
BACK ALLEY OF SKID ROW. THE ALLE Y JUST 
HAPPENED TO BE CALLED. ..MEMORY LANE. 



MANY OF THESE FORLORNED CREATURES 
HAD BEEN JOE’S CHILDHOOD HEROES. HE 
QUICKLY TOOK TO INTERVIEWING THEM IN 
A MAKESHIFT STUDIO. 


^HE ODD THING ABOUT 
MEMORY LANE WAS THAT 
IT ONLY ATTRACTED THE 
LOST, DOWNTRODDEN 
LEGIONS OF SHOW BUS- 
INESS-PAST: FORGOTTEN 
SILENT SCREEN ACTORS, 
BURLESQUE COMEDIANS, 
HACK WRITERS ON THE 
OUTS, SINGERS WHO 
HAD LOST THEIR VOICES, 
AND ALCOHOLIC CAR- 
NY BARKERS .TO NAME 
JUST ft FEW... 


ALWAYS THE INNOVATOR, JOE WAS THE FIRST RADIO PER- 
SONALITY TO BRING BACK OLD, FORGOTTEN RECORDS 
FROM WORLD WAR I AND THE 20’S. BY CALLING THESE 
JUNK-SHOP 78'S "RARE COLLECTOR S ITEMS, HE SIN- 
GLEHANDEDLY CREATED THE RARE-RECORD MARKET. 
THUS CAME THE CONCEPT OF “OLDIES’. . . AND THE DAWN 
OF NOSTALGIA. 


THE REMARKABLE FRANKLIN INTERVIEW- 
ING TECHNIQUE WAS FORMULATING. BIG 
PROSPECTS WERE IN THE AIR. AUDI- 
ENCES BEGAN ATTENDING JOE’S BACK 
ALLEY INTERVIEWS, AND IN 1946, THE 
RADIO AFFILIATES WERE HOT ON HIS 
TRAIL. 


NEW YORK, 1947. JOE FRANK- 
LIN’S MEMORY LANE GOES 
ON THE AIR. FORMAT AND 
TITLE INTACT. THE SAME 
GUESTS ARE DREDGED UP 
FROM THE ALLEY. JOE’S 
CAREER TAKES OFF! 



IN 1953, JOE’S FORMAT MOVED TO TV. 
MEMORY LANE WAS THE FIRST TALK SHOW 
EVER. THE CYNICS SAID A TALK SHOW 
WOULD NEVER WORK ON TV. BUT JOES 
STAR PROVED A NATURAL TRANSFORMATION 
TO THE TUBE. THE SHOW BECAME A HIT.. 



AND WITH THE ADVENT OF TV CAME THE 
ADVENT OF NOSTALGIA -AND JOE WAS 
THE FATHER OF NOSTALGIA HIMSELF. 
HERE WERE TWO-REELERS, SILENT FILM 
CLIPS, TALKIE SHORTS, OLD SINGERS, 
AND dREATS FROM THE PAST-BACK 
FOR THE FIRST TIME IN DECADES, TO BE 
INTERRUPTED BY JOE. 




JOE GAVE THE VERY FIRST EXPOSURE EVER TO SUCH 
STARS AS BARBRA STREISAND. WOODY ALLEN AND 
ROBERT REDFORD. ONCE THEY MADE IT THOUGH, 
THEY NFVER CAME BACK. 



BUT JOE WAS UNDAUNTED BY THIS. HE HAD 
OTHER SCORES TO SETTLE. JOE FOUGHT FOR 
THE VINDICATION OF UNCLE DON, A KIDDIE 
RADIO HOST OF THE 40’S WHOSE CAREER 
WAS RUINED WHEN HE ALLEGEDLY MUMBLED, 
‘THAT OUGHTA HOLD THE LITTLE BASTARDS, 
THINKING HE WAS OFF THE AIR. 


WHAT'S BEEN SAID OF UNCLE DON OVER THE 
YEARS IS ENTIRELY FALSE. HE'S A WONDERFUL 
HU KAN, A6REAT RADIO PERSONALITY, AND HE 
NEVER SAID THOSE THINGS. .AND NOW. 

A WORD FROM HOFFMAN BEV- 
ERAGES. LISTEN. CAREFULLY. 









YES, HERE WAS A LEVEL OF JOURNALISTIC INQUIRY 
UNPRECEDENTED IN MODERN COMMUNICATIONS. 
G VE HIM A BOTTLE OF SODA, HE PRAYS. SHOW 
HIM A CAN OF PAINT, HE SALUTES. SAY SOME- 
THING FASCINATING. HE INTERRUPTS. 


JOE HAD MOVED TO WOR-TV IN 1963, AND 
THE SHOW WENT ON AND ON... NO ONE 
COULD ESCAPE IT. IT WAS SHOWN IN THE 
MORNING, AND EVERY EVENING AFTER 
THE LATE MOVIE. 10 TIMES A WEEK. 


. JOE HAS AUTHORED FILM HISTORIES, MEMORY LANE 
COOKBOOKS, Af'ID NUMEROUS PHILOSOPHICAL AUTOBIOGRAPHIES AS 



ON THURSDAY, MAY 24, 1978, JOE FRANKLIN CUT THE BLUE RIBBON AT 

GRAPH^Pr^PAINTRRI 1 ON 9TH AVENUE - HE AUTO- 
THE EVENT REE PA NT BRUSHES FOR THOSE WHO ACTUALLY CAME TO 



MtttORY LAME BE CAME AH INSTITUTION. 

~ 

©ALL HIM A VAST AND GREAT AMER- 
ICAN RESOURCE. OR CALL HIM THE 
EPITOME OF TELEVISION'S WASTELAND. 
WHATEVER YOU CALL HIM, JOE FRANK- 
LIN IS THE GRAND WIZARD OF THE 
LATE-NIGHT IDIOT BOX. AS OF 1980, 
HE HAD CONDUCTED 19.000 INTER- 
VIEWS, SEEN 67,000 GUESTS. THE 
FRANKLIN INTERVIEWING TECHNIQUE 
IS TAUGHT IN THREE COLLEGES. THE SHOW 
BOASTS MILLIONS OF NEW VIEWERS WITH 
ITS NATIONALCABLE HOOKUPS, TV PER 
SONALITIES FIZZLE INTO OBLIVION 
TALK SHOW HOSTS EXPIRE FROM THE 
AIRLtKEnREFLIES.BUTJOE, THE PIO- 
NEER OF THEM ALL, STILL REMAINS. THE 
WAN WHO FOUNDED NOSTALGIA, BEFORE 
JTS TIME. YOU CAN T ESCAPE HIM, HE'S 
EVERYWHERE. HE MAY RETIRE FROM TV 
SOMEDAY, BUT NEVER FROM NOSTALQA 
AND SO. THE GHOSTS OF BYGONE SHOW 
BIZ RISE UP IN TRIBUTE... 


FOR Ml 
KEPTT 


IEM ALIVE E UASTHE SPARK T UOT 
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BOB EUBANKS WALKS IN /WAPISON, WISCONSIN. 


WINK MARTINGALE WALKS THROUGH 
THE SLUMS OF HARLEM. 






@ 1983 
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STAR DISSECTIONS 



HOPE 
NUCLEAR 
POWER J 
PLANT f 


ROAD 


IcRosev 


PRYOR] 


MILTON S 

BERLEI 

1708 - 198 ^ H 


HEY, 

ISN'T THAT 
SOMETHIN '2 


cltmtury 

Dl ; 

l-i!2L-|E 


HEV, THANKS FOR 
THE MEMORIES, 
BUT THE BEST IS 
VET TO COME. 


SOME PEW. 


r DON'T. 


A MOMENT OF SOBER REFLECTION 
ARSES WHEN BOB IS GIVEN ATROPHY 
FOR WINNING MORE AWARDS THAN 
ANY MAN (N HISTORY. 


THE ENTERTAINMENT COMMENCES, AND THE 

audience delights to some of their 

FAVORITE HOPE ROUTINES- 


HEMS ARE 


LOWER 


THIS 


AND SO WE COME TO THE END OP 
ANOTHER BOB HOPE COMEDY SPECIAL. 
BUT IN THE YEAR 2103, OUR DESCEND- 
ANTS CAN LOOK FORWARD TO SOS 
HOPE'S SrCEMTEHKJtAL &/PTHCAV SASH 
PRESENTED HOLOGRAPHICALLY THROUGH 
THE GALAXY- 


FUTURE TELEVISION PRESENTS 


the nation fays homage with a 

TWENTY-MEGATON SALUTE AND DETO- 
NATES A HYDROGEN BOMB ON NATIONAL 
TEL EVI IS ION. 


THE TIRELESS COMEDIAN DEFIES AGE, EXHAUSTION, 
AND SENILITY, AS WE FOLLOW HIM ON DECK THE 

uss. UEL/remNT cAuay to inspect a new 

CROP OF FIGHT6R PLANES. 


BY THE YEAR 2003, BOB HOPE WILL HAVE 
BROUGHT JOY AND LAUGHTER TO THE WORLD 
FOR ONE HUNDRED YEARS- 


" I'ME OUTLIVED 
EMERY GODDAMN 
COMEDIAN OF MY 
GENERATION... 
AND THEN 
SOME. 


OF COMEDY, 
INVESTMENTS 
have gained him control over 

MOST OIL AND LAND HOLDINGS IN 
THE USA, AS WELL AS MINUTE MAID. 


THROUGH THESE VEARS 
HIS SHREWD BUSINESS 


BOBS NEXT GAG BORDERS ON LEWDNESS, 
BUT FEW ARE OFFENDED IN 2003. 


END 


BOB HOPK'S 

100th 


BIRTHDAY 
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HIS PRICES WERE INSANE! 

FORTUNATELY SO WERE SOME OF HIS 

CUSTOMERS. 


17 


C1980 




The Andy Griffith Show. 



AUNT BE A HAD BAKED ANOTHER 1|| 


SHERIFF TAYLOR AND DEPUTY FIFE FOLLOW THE AROMA 


GO ON HOW 
NO PIE TILL 


x NOntTi<-L 

AFTER SuPPeR. 1 . 


j^YBERRY COUj 


Got-LY AIN'T 

BEA.YO'PIES 
ARE tmebEST 
iN THE LAND 1 


AW SHUCK S ain't 06 A, JUS ' ON£ ULQLE SLICE? 


MEANWHILE, A STRANGER ENTERS TOWN. 


THE BOYS RETURN TO THE OFFICE. 


(SHOOtJow.'YOmwtAT jp 
I SOME AFTER SUpPfcR.gfc 


WELL BE OREAAIN] 
'Bout ro'Pie ALL | 
I DAY AT THE 
Courthouse 
I AIN'T BEA. 


CAN X 
COME FQR 
DESSERT 
AN01 ? 
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SHERIFF TAYLOR DOES HIS DUTY. 


THE SHERIFF DELIVERS A MAYBERRY WELCOME TO 


jSH THAT5 A PISS-POOR 
iwj ANSWER SMART BOV. GET 
‘IDA - HELL OUT DAT CAR! 


THE STRANGER 


DINT YOU HEAR ME 
B0Y ? AH SAID. GET 
OUT DATGOD- 

DAMN CAP,.' / 


what Business 

WOULD YOU BE 
H AVI N' H ERE? 


I JUST 
WANT SOME, 
GAS. 


WHAT IN 
GODS NAMEJ. 


WE DONT 1 
rightly care 
, FOR TOUR KINO 
I IN THESE Parts.' 



A SPEEDY TRIAL WAS HELD AT THE GAS STATION. THE 
DECISION WAS UNANIMOUS... 


GOT THE. 
ROPE B/1RN ? 




OH MYI 
I LORD. 1 




LATER THAT EVENING 
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OATMEALS 





EMBARKING ON A NEW DAY. 


CATCHING UP ON INDUSTRY NEWS IS 
A FAVORITE PASTIME. 


NO ONE COULD EVER ACCUSE 
TOR OF NOT BELIEVING IN GOOD 
HYGIENE. 


BALL DELIGHT. 


MEATBALL 


^HOLinUCHl 
,P DOGGY IN ^ 
> WINDOW? 4 




SStfvS 


I 

Jie\ WifZitA 


AS THE BIG SWEDE SLOWLY WEIGHS 
ANCHOR, HE PAUSES TO REFLECT ON 


TOR CHECKS IN WITH HIS 
AGENT. 


HIS DAY ALMOST COMPLETE, HE RE 
LAXES WITH THE MUSIC OF HIS BE- 
LOVED HOMELAND. 


THE STATE OF MANKIND. 




TOR LIKE 
OATMEALS 


THE END 


© 1981 
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FROM HIS -SECRET BARTH HIDEOUT; 
ROBOT MONSTER'S CALClNATOR 
TELEVISOR TRACKS POWW THE 
LONE HUMAN... 


CHAPTER f2: ROBOT MONSTER, WITH 
THE AIO OF HIS HORRIFIC CALClN- 
ATOR DEATH RAY, HAS KILLED OFF 
THE ENTIRE HUAAAN RACE, EXCEPT 
FOR ONE PERSON. 


AHA ' THERE™ 
f •<[ YOU ARE ' YOU 
1 J WILL SOON BE 
r V P£AO, HU-MAN' 


ONE HU-MAN TO 
KILL.. .THEN THE 
EARTH WILL BE 
. MINE/ A 


MEANWHILE. OUR HERO- 


EAGER TO CLAIM THE EARTH AS HlS OWN, 
ROBOT MONSTER RACES TOWARD HtS PREY- 


HU-AAAN/ OPEN 
THE DOOR SO THAT 

X may kill you/ 

OPEM/ 


WOW/ 
THIS is „ 
SERIOUS. 


GO AWAY, 
YOU NUT/ 
YOU'RE 
NUTS' 


I WILL 
ENJOY ALL 
THE RICHES 
OF THE 
n. EARTH. 


ARNOLD HAS STRUCK AN UN- 
TOUCHED NERVE... 


ROBOT MONSTER'S INCREDIBLE STRENGTH 
EASILY OVERCOMES ARNOLDS DOOR. 


ROBOT MONSTER RETURNS HOME, 
HAVING LEARNED A GREAT LESSON 
IN TOLERANCE. 


HU-MAN / TIME TO 

c?te/ 


' FROM YOUR 

ANGLE? TO BE LIKE 
YOU, THE HU-MAN?/? 
TO LAUGH / TO FEEL /S’ 
TO WANT/?? WHY... MY 
BODY 15 ENGULFED 
^ IN EMOTION.' 


OH... I'VE BEEN 
SUCH A 

^ FOOL.' , 


WAIT' WHOA, ^ 
NELLY ' CAN WE AT 
LEAST DISCUSS THIS^ 
LOOK AT THE SITUA- 
TION FROM /Hy 
ANGLE, WILL YA? 
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oooouuuu, 

I'LL GIVE VA 
■SUCH A 
PINCH,' 


WANNA PLAV.' 
X WANNA 
PLAN/ 








M • Mil. ■■ Till. 


ii>Vi'/fe7i 


Wmkk ^ 


VOU’RE 
MAKIN' ME 
WAD.' I'LL 
HARM 
VOU' 


AW, VA 
SILLIES... 
I'M. JUST 
PLAVIN7 


PLEASE. 
MO.' OH. GOO, 1 

aaAheee... 


STAR DISSECTIONS 


WATCH OUT/ STlNKV l“3 ON THE LOOSE ' 


ATTACK 

OF THE 

SO FOOT 
STINKY 


1983 
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STAR DISSECTIONS 



5S I960, THE BIG SWEDES HOLLYWOOD CAREER WAS ALL BUT OVER, BUT HLS 
heart sttll BELONGED TO THE MOV re capital. 


HOLLYWOOP 
BEEU VERY GOOD 
TO TOR. 


EVEN OLD FR/ENDS TL/RWED THE/R 
BACKS. TOR WAS WO LOWGER WELCOMED 


TOR'S ACT/MG SR'LLS JL/S T D/C? WOT F/T /A/ 
WITH TH/S WEIW HOLLYWOOD. 


IJMCLE M(LT(£ 
POM'T CALL TOR 
MO MOR£. 


TOR 

WAMNA 




r TOP MAP£ ~ 
PITCHER HERS 
k. oNce. > 


MOVE 

ALONG. 

FELLA' 



OF COURSE, TORS WIFE ALWAYS GAVE H/M A WARM LOSS, H/S 
SL/PPERS, AWD LOTS OF MEATBALLS. 


TOR GETTIM' 
HL/MGRY TIME FOR 
GO/M' HOME FOR 
M6AT6ALL. 




GOMMA GAT 

/eR^FRT later. 

6YE-SYE. 
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STAR DISSECTIONS 


HB CAN TAKE A 3ATH 


VOOVLE& VOEG AG HE PL EASE'S,. 


HE CAN PLAY V OCTOR.... 


HE CAN 


PINE AT GARD IS.... 


WITH HIE VIVIP IMAGINATION , ANYTHING 


16 POSSIBLE 


YET ... THERE & THAT IMPENt?IN£ NUCLEAR HOLOCAUST 


OH, WELL. 
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The rats were out in full regalia; a shifty -eyed breed of men, sniffing for a sucker's wallet, a free taste ol 
squack or the easy coleslaw. 


NOSTALGIC TELEVISION COMICS PRESENTS 


Drew Friedman and Josh Alan Friedman 


Sure enough, a fat boy from Paterson, New 


If they waited long and hard, the good Lord 
would bless them with a piece of cheese. 


A mouth-watering sucker appeared before their eyes. Tonight's payoff would 
be as easy as taking candy from a pansy... One of the rats, however, sensed 


Jersey was beating the shwoogies with 
snake eyes. 


Within moments the 


The rat would ease the rumblings of his belly with 


Just another tap dance on the frying pan of life. 


COSTEUA.I CAN FEEL IT IN 
MY BONES. I'LL 6ET YOU DOU- 
BLE OR NOTHIN'ON A SMALL 
INVESTMENT- YOU WON'T OWE 
ME A THING. KID, YOU GOT u 


spiel began. 


another man's wad of bills. 


STYLE WITH THEM DICE. 


I TELL YA, THE EASY LETTUCE 
IS YOURS POR THE MAKING. BUT, 
UH, YOU SHOULD NEVER TALK TUR- 
KEY ON AN EMPTY STOMACH... NOW, 
THIS JOINT HAS CLASS. BE ON 
YOUR BEST BEHAVIOR, COSTELL A, 
SHOW SOME MANNERS, WOULD , 
. YA PLEASE _ ‘ J 


WELL HAVE SOUP 
TO NUTS. UITH 
EVERYTHING IN 
BETWEEN. AND 
MAKE IT SNAPPY. 


'OH BOY’ 
ABBOTT, 
DO I GET 
TO WEAR 
l ABIB? 


soup to Nurs.eJ 

GRIZJLE .... 59(1 

I SIRLOIN W(J 

LOIN 394 

8ur r ENO. J?.‘l 


BLlFFJ 


r/ui i?.. mw,-;: .:‘ i . .j 'be; n v > ms . mil 
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After dinner, it was getting a little nippy out. 


YOU TWO BIG ' 
BOYS LOOKING 
FOR A LITTLE , 
FUCKY-SUCKV? v 


I BRING YOU TO A FINE 
RESTAURANT AND ALL 
YOU DO IS COMPLAIN 
ABOUT PAVING THE 
CHECK. ..WAIT A MIN- 
UTE, OUR TUST DESSERTS. 


WHAT RE YOU WAITING 
FOR. COSTEUA? 
G'WAN, STICK IT IN! J 


The Diz hit his dizziest note, but it came out a little too reedy. 




ITS YOUR APP 


IT'S A BOWEL MOVEMENT 


IT’S A PERFECTLY GOOD MEAL, FIT 


FOR A KING. WOULD 1 GIVE YOU A BUM 
STEER? NOW, CHOU DOWN, DON'T 


INSULT THE GARCON 


New innovations in Bebop sailed over their heads. It must 
have been the cleavage. 


OH TURTLEDOVE 
YOU LEND ME 1 
_ HAIRPIN? 


WILL 


YOUR 


1 Service- with-a-smile brought a dog's delight. 







'STUDENTS ARE^ " 
ATTRACTED BY ITS 
FRIENDSHIP SYSTEM, STUDIES 
HELP, ITS FEELING OF BE- 
LONGING, AND P05SIBLE 
FUTURE BUSINESS 
CONTACTS 


LATER THAT TEAR... 



r COURSE , NOT LONG AGO] 
YOU WOULD'VE BEEN 
LABELED A P0T2 FOR BE- 
sJLUMGING TO A FRAT. BUT] 

m3 times changed!*! 


RAH! 
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Yet behind the scenes his thirst for female 
flesh knew no bounds. 


No more beloved figure ever existed than 
the Schnozzola. 


I got a million of ’em! 


I want to have 
sex with him! 




Inka 

dinka doo. 


Wild, lust-filled sexual nights of drunken revelry rooked the 
Durante home for years. 


Hold th’ phone. 
Ever’ body wants 
to get inta th’ act! 


Coming to bed, Jimmy? 


An’ you goils 
thought my nose 
was big! Hah! 





And so, as dawn nears, he’s off to spread 
his special brand of joy. 


With promises of stardom dangled before them, the adroit 
Durante’s appetite was forever quenched. 


Stop th’ music, 
goils, it’s 
gettin’ late. . 


I’m telling ya, 
toots, ya got 
what it takes. 


Mrs. Calabash, 
I’ll see 
you later. 


© 1984 
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STAR DISSECTIONS 


MUTANTS 

With Arthur Godfrey 

©1984 


EARLY IN I95S, EUTERTAMMeslT HOfJCHO ARTHUR GODFREY TOO< UP 
THE HABIT OF P/MING* WITH BALD-HEADED /HUTAT/OHS /A/ 
HOLLYWOOD'S POSHEST EATERIES- 




COME THE SPRfHG, THOUGH, GODFREY HAP HAD HIS F/U. OF THE /Vl/SEP- 
ASLE SOULS. HE P/SCOHT/HUED THE EVEH/HGS. 


G/VEHA CHAHCE TO REFLECT OH THESE 
HIGHTS, GODFREY OPTED FOR H/S BAH JO. 
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NIGHT- 

MARES 

AGAIN, 

HUH? 


TIT- 

Mouse.' 


I'LL 

KICK YOUR 

6RAIWS 


I'LL 

8RAIKJ 

YA' 


YOU 

IMBECILE/ 


PIRTY RAT. 


MyAAAA 


/we, 1 1 u 

CHRISTMAS/ 


WELT/ 


G'MIGHT, , 
IGNORAMUS/ 


G, WIGHT, 
MOE. 


STAR DISSECTIONS 


LARRY FINEARAMA NITEMARE 


AND 

HAVE 

A 

FINE 

NEW 

YEAR 


than* to tfe 
larrt fire 
arch res of 

RYC. 


mat- 

ter 

with 


YOU? 


LAME, 

SPAIN 

PORCUPINE./ 


YOU'RE 
QUITE THE 
NUMB- 
SKULL/ 
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, 


TOR'S NIGHTMARE 
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1966: SURE ENOUGH, A ■SIGHTING/ 
BENCH* WAS REPORTED TO BE 
DANGLING FROM THE SITKA TOWER 
IN CHICAGO. 


BEFORE BELOVED COMIC-ACTOR WILLIAM 
BENDIX DIED IN 1 969, HE MADE A 
STRANGE PREDICTION... 


ru ee 

BACK/ 


19T8: PES MOINES MOTORISTS WERE 
STARTLED TO SEE BENDIX STANDING By 
ROLTTE W. 


1975: HE WAS SPOTTED DINING WITH 
STARLET SANDV DENNIS IN A POPULAR 
NEW YORK NIGHTSPOT. 


1 969: BENDIX WAS NEXT SPOTTED HOVERING OUTSIDE 
A CHAMBERMAID'S APARTMENT IN ST. LOUIS. 


HAW/ 


T T 


JUAAP/N ' 
JEHOSAPHAT/ 


liiirifcfi 


WHO CAN SAY WHERE BENDIX MIGHT TURN UP NEXT?... PERHAPS IN VOUR OWN BACK 
YARD?/? WOULDN'T THAT BE WONDERFUL? 


n 


WATCH FOR HIM.' 





June 2050 



mot only Will they look like 

ERNEST BORGNINE, 6UT THEY'LL 
THINK LIKE HIM., TOO. 


ALL CONVERSATION WILL HAVE TO 
DO WITH THE LIFE AMD CAREER 
OF ERNEST BORGNINE. 


NO OME WILL EVER KNOW EXACT 0/ WHY OR HOW, BUT 
BY THE YEAR 2050, EVERYONE BORN IN BALTIMORE 
WILL LOOK EXACTLY LIKE ERNEST BORON We. 


WASN'T HE 
GREAT IN 
W/LLARD? 


YOU SHOULD 
SEE MY. 

, CORNS/ 


7MS 

oem 

RAIN* 


X GOT Dis GOD- 
CAMMED PAINFUL 
RECTAL ITCH/ 


FOR CHRCTSAK6S' 
WE'RE ALL 
ERNEST 
BORGNINES' 


.MW,/.* 


/FW- 'L 



THERE WILL BE PEEP-ROOTED PRIDE IN BEING ONE 
OF THE BORGNlNES. 


ALL FORMS OF ENTERTAINMENT WILL 
BE SORGNIWE-ORIEMTED. 


ALL MALES WILL BE MAMED 
ERNEST; ALL FEMALES/EENESTINE. 


YOU'RE AwoN- 
P6RFUL DANCER, 
ERNEST. 


ERNIE .'SIT ^ 
UP AT THE 
eODCAMUEP 
TABLE/ J 


AMEN, 


any borgmines that dissent will not 

BE TOLERATED. 


YOUNG B0R6MIMES WILL BE TAUGHT THE 
BORGNINE PHILOSOPHY. 


WHICH 6 WHY, UNDERSTANDABLY, DOCTORS 
WILL BE SHOCKED TO FIND A BABY BORN 
DURING THE MONTH OF JUNE IN THE 
YEAR 2050 WHO LOOKS MOT LIKE 
ERNEST BORGMINE, BUT GEORGE KENNEDY 


AH/ QUESTIONS 
BORGMINES? 


BORGNINE 
STUNK IN FROM 
Fa RE TO 

er&swtr/s 


SHADCAP/ 


WHMA. 


Marty + Rod 
/ Stieger=0 

Marty+ Ernest 
Borgnine = Oscar 
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STAR DISSECTIONS 



X AIM ^ 
TO KICK 
MB ‘SOME. 
COMMIE 
A<S</ 






r let's Move 

IMAND RUSH 
THE GOODAMNi 
V JOS/ > 


SCUM- 
SUCK/NJ' 
DASTARD'S, 
CALL YOUR 
SHOTS/ 


★★★★★★★★★★★★★★★★★★★★★★★★ 

sfflSJSSBSffSMHK 


r ME/Z£5TJ.££S PPHER/SE PROM THE 


GRAZE, PEAPY TO PO BATTLE 


When there s 
nomoregooksinHELL 
the Duke will walk the EARTH! 


First there was 
NIGHT OF THE LIVING DUKE' 
now GEORGE A. ROMERHO’S 


THE PURE AMP H/S TROOPS TEA/P TO 
L/MP/H/SHEP ffCJSfHESS /M V/ET/VAM... 


the pl/he laypowm the law op 

THE LAMP... 


He Rose From The Dead To Lead 
Troops Back Into Vietnam! Hi 


STARRING JOHN WAYNE’S CADAVER-WARD BOND 
WALLY COX-SUSAN HAYWARD-VERNON DENT 
Written, Produced, and Directed by GEORGE A. ROMERHO 

CiinMAScoPE luini 


S’ COMW'S'OOM/ 


© 1984 
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HOST/NV A TALF GHOIA/ FOE rH/FTy YEAFS FAN WOT 

ffefafev h/m fof these shafty/ns ei/enfe. 


LAPIE5 ANC? 
GENTLEMEN ... 
NOTHING TO PUSH 
OR SELL, JUST 
TWO PEAR 
FRIENP5. 


JOE, Y OU 
look goop... 
YOU L OSE SOME 
WEIGHT? ^ 



A SEF/ES OF FHYS/CAL EXAM SN- 
AP/ ONE WEFE FEFFOFMEC?. THE 
PFOGNOS/S WAS //V. . . . 


YOU ARE 
SHRINKING 
JOE. 


' Fmn?rr7... HOW 
WILL THIS EFFECT 
MY APPRECIATION OF 
eAY... LET ME PICK A 
NAME OUT OF THE 
. HAT. . . EDOIE 
V CANTOR ? 


r SO SING, ^ 
WHAT W AS YOUR 
FEELING ON 
SOPHIE TUCKER'S 
k. PEATH ^ A 



A WEEF YATEF, !T V/ON'T TAKE AN E/NSTE/N TO NOT/CE A 
S/ZEAEYE OF A NOE YN TEE 0ELOYEC? HOST. 


A MEETtNG OF TEE WOF-TY CHA/FMEN OF TEE SOAFY? 

WAS VAYYEC? TV FETEFM/NE H/S FL/TUFE W/TH THE COMPANY. 


JOE , VIEWERS ARE 
COMPLAINING. I'M 
AFRAIP WE'RE GOING 
TO HAVE TO LET 

YOU GO. ^4 


SO FRANK AN' 
JILLY TAKE PIS 
GUY AN'.. JOE, 
YOU 5HRINKIN' 
OP WHAT? 


REALLY? 0UT 
I HAVE GEORGIE 
3ESSEL UNEP UP 
FOR NEXT WEEK. 


A £UPEP 
SPECTACULAR 
SHOW , AS PROMISEP. 
PIO YOU KNOW IRVING 
&ERLIN WATCHES US 
EVERY NIGHT ? 
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TOR IN NEW YORK 



IN EARLY 19(33, TOR JOHNSON l/ACATIOMEC? IN NEW YORK CITY. HE LOZEP TQ TAKE /N THE E/&HT&. 


TIME FOR 
TOR TO 60 ON 
SUBWAY. 


HE HAL 7 >4 PANCYY TIME ON H/B VACATION, BUT BAPLY WOULP NEVER RETURN 727 N YC. 


TOR 

HAVIN' FUN 
ON SUBWAY. 



BUT 

REALLY, 

YOU'RE 

A 

GREAT 

AUDIENCE 



****** 




Not too long ago, in the blue ridge mountains of virginny, was born a remarkable boy, 

WHO WAS DESTINED TO ENTERTAIN THE DICKENS OUT OF THE WORLD. 


* I GOT BIG-TIME DREAMS, BUT •& 
SCHM AIL TOWN WAYS. LORD LEMME 
.SEE THAT SHENANDOAH VALLEY. J 


THE LIVING 
OF 

WAYNE 
NEWTON 

SCRIPT: JOSH ALAN FRIEDMAN 
ART: DREW FRIEDMAN ©1982 

★★★★★★★★★★★★★ 



BUT THAT SHENANDOAH VALLEY GAVE THE CHILD ASTHMA, SO HIS FAMILY MOVED TO 
ARIZONA, THE BETTER TO NURTURE HIS SPELLBINDING VOCAL TALENT. IN THE EARLY 
50'S HE WAS SIGNED TO HIS OWN LOCAL TV SHOW. 


THE BOY'S BODY GREW FASTER THAN HIS HEAD, INDEED TO HULKING 
PROPORTIONS. HE TOURED WITH HIS OLDER BROTHER JERRY AS A 
DUO. THE NEWTON BROTHERS EVEN WORKED WEEKENDS, WITH FIRST 
SHOWS AT 11. 


IT WAS WAYNE WHO FOLLOWED THAT SPOTLIGHT, FIGHTING FOR EVERY INCH OF 
FAME. IN '59, HE BEGAN A FIVE-YEAR "GIG" AT THE FREEMONT HOTEL LOUNGE IN 
VEGAS. HIS "OLD PRO" SHOWMANSHIP SENT AGED FOLKS HOGWILD! 


WONT YOU COME HOME/^ 7^1 
. BILL BAILEY, WON'T ( FOR 6005 SAKE, 1 
{ YOU COME HOME.../ DONT 60 ON ANY 
OTHER TV SHOW 

STi l UNTIL YOU DOMINE! 


TALENTD 


WHAT THE A PHOENIX 
HELL » JlttVNE NEWTL 
? — V-fT ON YOUR Dl $ 


ID DO IT IN NO 
TIME, BUT... 


K HEY KID, ^ 
LETS RUNAWAY, 


Ijecantit? 
, FIVE MINUTES 
LTO SHOWTIME, 


AT 6'3", SOUNDING LIKE BRENDA LEE WITH A LISP, AND SPORTING YOUNG LESBIAN LOOKS, HOW COULD HE MISS? 
THE DARIN-PRODUCED "DANKE SCHOEN" SOLD SO MANY DISCS, PEOPLE MUST HAVE BEEN DUNKING THEM IN 
THEIR COFFEE. 


TUBLIC REACTION TO WAYNE'S TV APPEARANCES IN '62 WAS OVERWHELMING. BOBBY DARIN GRABBED HIM UP, BECAME HIS 
MANAGER AND PITCHED THE RISING STAR TO CAPITOL RECORDS. 


iook, i mme the cat and i 

AIN'T SURE WHAT 6ENDER IT IS.' 
BUT MAN, GET AN EARFUL. MY 
.SKULL TElLS ME HE CAN'T MISS/ 


r GO DUTCH TREAT ^ 
YOU (WERE SCHUEET 
HEY DANKE SCHOEN. 
DARLIN, DANKE SCHOEN... 



CONFUSED BY THE BRITISH INVASION— MUCH OF WHICH DEBUTED ON HIS SHOW- 
ED SULLIVAN GOT HOPELESSLY CAUGHT UP IN THAT NEWTON GROOVE WHENEVER 
WAYNE GUESTED. 


SHE SING A SO NICE. 
SHE'S A UIONHCRFUI. 
w WUNNERFUL. j . 


r I LIKE THE > 

ENTERTAINMENT 
THAT BOV 1 
fc. REPRESENTS./ 


i HOUI BOOT S 
THAT GOV. I5NT 
I HE SUMPTHIN?) 


HE DON’T DO THAT 
ROCK'N'ROLL CRAP 


BUT OLD-SCHOOL ENTERTAINERS HELD DEAR THIS YOUTHFUL SYMBOL OF DECENCY, IN A TIME WHEN 
THE KIDS HAD CLEARLY GONE BERSERK. THEY ALL WANTED HIM AS SECOND BILL; WAYNE NEWTON 
ALWAYS BROUGHT DOWN THE HOUSE, YET POSED NO THREAT OF BECOMING A HEADLINER. . . 
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WAYNE SANG HIS HEART OUT FOR AN ENTIRE GENERATION GAP. BUT AS HE FORGED ON THROUGH 


He COULD BELT OUT A SWING NUMBER; CARESS A BALLAD; AND STRUM THE DAYLIGHTS OUT OF A BANJO; NOT TO MENTION HIS MASTERY 


ALBUMS, CLUB DATES AND TV SHOWS, A CRUEL BACKLASH BEGAN. HE BECAME A SHOW-BIZ JOKE, THE 
BUTT OF UGLY GENDER REMARKS WHICH SLURRED HIS MASCULINITY. 


OVER 10 OTHER INSTRUMENTS. 


I SAW WAYNE NEW- 
TOM AND UBERACE 
TOGETHER IN A PINK 
BATHTUB. lUONDER 
UHAT THAT MEANT? . 


NO LONGER AT ODDS WITH THE YOUTH CULTURE, WAYNE DUMPED HIS 


BUT WAYNE WAS STILL A HUMAN BEING. HE LEFT FOR NAM TO ENTERTAIN TROOPS IN 


BEHIND THAT ON-STAGE SPARKLE WAS A BITTER REALIZATION THAT HIS STARDOM WAS 
SLIPPING. HE REGRETTED SEVERAL EMBARRASSING GUEST SHOTS ON THE LUCY SHOW. 


"NOSTALGIC THROWBACK" REPERTOIRE. HE REALLY GOT WITH IT, 
ADOPTING A MID-60'S VOCABULARY IN THE EARLY 70'S. 


'66, WHEN MORALE WAS GETTING LOW. 


THIS ONE'S FOR SOME GROOVY CHICKS I 
MET IN THE JOHN. MUSIC BftCeOS 
k IOUC SO 1 FOLLOU XHC MUSIC... 


s BESSIE THE HEIFERS 
QUEEN OF AU THE COWS 


LIFE SH A BALL AND 
ILL KEEP SCHWINGIN' 
TELL THE BLUES TO 
SCHCRA/A OH. DOIT/ 


UNDER HUGHES' SPONSORSHIP, HOTELS BID FURIOUSLY 
' DADDY DON'T YOU WALK SO 


HE TOILED HIS WAY TO A KARATE BLACK BELT, AND MASTERED THE MANLY ART OF PILOTING HELICOPTERS. 
HE ACQUIRED WORLD-CLASS ARABIAN HORSE STABLES. AND DATED THE MOST BEAUTIFUL WOMEN IN THE 


DEJECTED, 100 POUNDS OVERWEIGHT, AND WITH A RUDDERLESS CAREER, HE 
HAD ONLY ONE PLACE TO TURN! LAS VEGAS, HIS SPIRITUAL HOMELAND. UPON 
HIS RETURN, WAYNE HAD THE STRANGEST ENCOUNTER WITH HOWARD HUGHES . . . 


FOR NEWTON'S TALENTS. 

FAST" TOPPED THE CHARTS; WAYNE PARLAYED THIS SUC- 
CESS INTO A CAMPAIGN TO CHANGE HIS IMAGE. HE BEGAN 
BODYBUILDING WITH STEVE REEVES. . . 


WORLD. 


HIIIYA! 


. I LIKE 1HE BRAND 
OF ENTERTAINMENT 
YOU REPRESENT, SON! 


HE BECAME INSTEAD, THE SEXIEST, MOST EXCITING MAN IN 
THE WORLD. THE TOP-DRAWING SHOWMAN IN THE TOUGHEST 
TOWN IN THE WEST. VEGAS SOUL PERSONIFIED. THE MID- 
N1GHT IDOL. LADIES & GENTLEMEN, MR. WAYNE NEWTON! 


AND ANY WISEGUYS WHO WEREN'T AWARE OF THIS UNPRECEDENTED SHOW-BIZ TRANSFORMATION — NO MATTER WHO THEY 
WERE— WAYNE TOOK CARE OF HIMSELF. 


GULP! 


r CUTOUT THE FAG c 
JOKES, YOU COCKSOCKER! 
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THE PROSPECT OF WAYNE PLAYING TO AN EMPTY SEAT BECAME SHEER IMPOSSIBILITY. MOBS WERE 


THE NEWTON ENTOURAGE BECAME THE FIRST FAMILY OF VEGAS. THEY EVEN 
SWORE HE COULD CURE DISEASES WITH HIS VOICE — WHICH INCIDENTALLY 
DROPPED AN OCTAVE OR TWO. 


Ironically, wayne'S career resembled the re- 
verse ROUTE OF ELVIS'. THE TWO SCHMOOZED PRI- 
VATELY IN THE SUPERSTAR SANCTUMS OF VEGAS. 


TURNED AWAY AT EACH OF HIS 504 THREE-HOUR PERFORMANCES PER YEAR. 


HEY WAYNE. I GOT A FUNGUS ON 


MVTUCHA^^ 

fsuKTrHiNG^ 

| OUT IN THE MM AM /7 TOOK SO ^ 


DO YOU REALIZE YOU 
JUST GAVE FIRE WAT- 
ER TO AN INDIAN?. 


1 BUT REALLY. THIS IS 
THE GREATEST AUDIENCE 
IV E EVER BEEN WITH- < 


HE STILL FOUGHT FOR THE RIGHTS OF THE LITTLE GUY. ANY NEVADA CITIZEN, FROM 
STREET HOOKERS TO THE GOVERNOR, WOULD RISE UP TO DEFEND IAS VEGAS' 
FAVORITE SON. HE EVEN GAVE PRIVATE SHOWS FOR WORKERS AT THREE A.M. 


WAYNE BECAME THE RICHEST VEGAS POWER BROKER SINCE HOWARD HUGHES. THE 
FIRST ENTERTAINER TO EVER ACQUIRE A VEGAS HOTEL BUT WAS HE REALLY HAPPY? 


HE WAS A MASTER OF MIKE TECHNIQUE AND SEXUAL INNUENDO, WHO COULD 
CHUCKLE BETWEEN A BEAT OR FADE OUT A VIBRATO. AMONG THE LUCKY FEW 
MILLION WHO GOT INTO "THE SHOW" WERE FANATICS WHO RETURNED 
NIGHTLY FOR A WHIFF OF WAYNE S PACO RABANNE COLOGNE. 


WAITIN' ON THE LEI/EE 
WAITIN' ON THE LEVEE 
WAITIN' FOR THE <0* 
ROBERTS. LEE! Ml 


V''. / . 




71 LOVE VOOJUST; 
'r- THE WAY YOU ART 


AW, MR. 
NEWTON 1 


A GRASS ROOTS MOVEMENT TO RUN WAYNE FOR SENATE WAS UNSTOPPABLE. AND HE BECAME A SHOO-IN TO PLAY ERROE ElYNN 
HIS LIFELONG DREAM HE EVEN ADVANCED NEVADA'S ARCHAEOLOGICAL SIGNIFICANCE YET HE STILL FELT HAUNTED 


WAYNE'S SECURITY NET. MASSIVE TO BEGIN WITH, BEGAN TO RIVAL A PRESIDENTIAL MOTORCADE INDEED, 
SOMETHING WAS TEARING HIM UP INSIDE! 


w j'/»\ a 
SCHWASHBUCKLER! 


AND so. DEAR FRIENDS, 


FOR THE SECOND DAY 
OF MY FILIBUSTER. 
I'D LIKE TO SING, UFi., 
PROPOSE THAT NEVADAS 
DINOSAUR DROPPINGS 
BE LANDMARKED-^ 
OOOH BOY, ARE A 1 


WAVHE 


WE OVERTIME! 


HEY, THOUGH U)E GO 


NEXT DAY. IN THE OFFICE OF RENOWNED PLASTIC SURGEON. HOWARD BEILIN. 


ON OUR SEPARATE WAYS 
STILLTHE MEMORY STAYS. 
FOR ALWAYS MY HEART 
fcSAYS DANKE SCHOEN i 


WAYNE, ITS YOOR LIFE. AND YOOR LIFE IS 
YOUR dlG. YOU CALL THE SHOTS. BUT THIS Wll 
COST MORE THAN YOU'D EVER DREAM. WE RE 
NOT TALKING Ftt. WE'RE TALKING DHL. A 
THIRD INTEREST IN THE ALADDIN, PERHAPS? 


moneys no object: 

| \ YOU'VE GOTADEAL. . 




% 


1 

111 

* 

fm 
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STAR DISSECTIONS 



hey 

” BUPPY soy, QUIT 
eocKiw' the boat. 

■SOME OF US ARE 
TRYIN' TO SET SOME 
». SLEEP 


OOkY 


TUP. 

THI S IS THE 
LIFE 


VAIV/V/.. 
CWU..MOLO 
IT POWM, 
PALSY.' 



HIYL /M ALL, IT'S H/S LITTLE SL/CE OF HEAVEH, FAR AWAY FROM THE HUSTLE AMP BUSTLE 


iitto’ii. 


" w ?. 


3 

V f r - 




ftffiSSBS 

«.«ssS'-5 


SaSaJIsr 
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NOVA 1943 




SCRIPT: JOSH ALAN FRIEDMAN 
ART: DREW FRIEDMAN 




POOR POP-HE ALWAYS WANTED A POOL. 


W ELL, HOW DO YA LIKE THAT. TWO DAYS BEFORE MY 1st BIRTHDAY 
AND THEY FOUND ME FLOATING FACE DOWN. A GONER. 




HE HAD JUST RECOVERED FROM A NEAR-FATAL ILLNESS. TONIGHT WAS GONNA BE 


MEANWHILE, MAMA GAVE ME MY BATH 
AND PLACED ME IN THE PLAYPEN. MISS 
FEATHER. MY NURSE, HAD THE DAY OFF. 


A SCRAPPY LITTLE GUY, I MANAGED TO BREAK 
OUT; ONE OF THE BARS WAS LOOSE IT WAS 
INDIAN SUMMER I MARVELLED AT THE LEAVES 
FALLING UPON THE GLASSY POOL SURFACE. 
AND CRAWLED ONWARD 


POP'S FIRST SHOW IN EIGHT MONTHS. 


jjllMfil ■■ I. i'l 




NO ONE WAS AWARE OF MY DEATH WHEN THE RED LIGHT 
BLINKED ON. 


AS AIR TIME APPROACHED, RED SKELTON, MICKEY ROONEY-AND JIMMY DURANTE 
OFFERED TO FILL IN. POP WAS GRATEFUL BUT INSISTED ON DOING THE SHOW- 
FOR ME. JESUS, POP. 


THREE HOURS BEFORE THE BROADCAST, POP WAS TOLD THAT HIS BABY SON- 
YOURS TRULY-HAD SOMEHOW CRAWLED FROM HIS PLAYPEN, FALLEN IN THE 
POOL AND DROWNED. 


HEYYY ABBOTT-TTT/ 


I JUST TOOK A SHOWER WITH MY 
SHIRT, SOCKS AND UNDERWEAR ON. 


,MQU], UHV DIO VOU DO THftT, COSTELlft ?, 

DO YOU KNOW A 
BETTER WRY OF 6ETTIN 
VOURLAUHDRY DOME? fi ~ 


UNCLE BUD BROKE THE NEWS AT THE END OF THE SHOW. 


...IN THE FACE OF THE GREATEST TRAGEDY 
WHICH CAN CO«E TO ANY MAN, LOU 
COSTELLO WENT ON TONIGHT... SO 
THAT YOO, THE RADIO AUDIENCE. WOULD 
NOT BE DISAPPOINTED. THERE IS NOTHING 
MORE THAT I CAN SAY EXCEPT THAT I KNOW 
YOU ALL JOIN ME IN EXPRESSING OUR... 




INSTEAD, THEY FOUND ME GOOD AND DROWNED. THE JOINT WAS 
CRAWLIN' WITH COPS. YEAH, IT WAS ONE HELLUVA MESS. I GUESS YOU 
MIGHT SAY THAT'S SHOW BIZ, BUT WHAT COULD I POSSIBLY DO FOR AN 
ENCORE? 


POP WAS EMOTIONALLY UPROOTED THROUGHOUT HIS CAREER BY NOT HAVING A SON 
TO CARRY ON, AN HEIR TO THE COSTELLO THRONE. 


Famiabaaad 
' BOY? I TOST 
TOOKATACCUil 
.WITH ALL AY UNDER- 
L WEARS ON. . 


TO THINK WHAT I MIGHT HAVE BEEN TODAY 


1982 
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©1981 


SHORTLY BEFORE HIS FATAL STROKE IN 1957, OLIVER 
HARDY WOULD TAKE LONG WALKS IN THE PARK, 
DRESSED ONLY IN HIS WIFE’S FROCK. 


WHEN MOE HOWARD & LARRY FINE DIED IN 


1974, JOE DiRITA WAS LEFT OUT IN THE COLD. 


IT 

A LOVELY DAY, 
IS NT IT, MR. 
FINLAY50N? 


FINLAYSON 


^ ^ BUD ABBOTT MADE HIS FINAL STAGE APPEARANCE IN 1974 AT THE OLD ACTORS 
1 HOME IN LOS ANGELES . HE WAS DEAD A WEEK LATER. 


x^ 


a 


m 


Q 










COSTELLA... 


LAUGH 


mmmm 




FORMER MGM CARTOON PRODUCER FRED QUIM 
BY CONTEMPLATES ART SPIEGELMAN’S “MAUSV 



IN 1979, JIMMY NELSON BURIED DANNY O’DAY A FARFEL. 


DOODLES WEAVER, FORMER MEMBER OF SPIKE JONES 
ZANY BAND, ENJOYS STROLLING THROUGH URBAN 
GETTOS. THE BELOVED FUNNYMAN IS CURRENTLY 
UNDER HOSPITAL CARE FOR SEVERE HEAD CONCUS- 
SIONS. SHOULD RECOVER SOON. 


NESTLE MAKES 
THE VERY 

. BEST... > 


'{fCHOCOLATEJ. 




TO BE CONTINUED 
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TWO A.M. THE CITY BECKONS. 


TIMES SQUARE - HIS PRIVATE DREAMLAND. 


BY A WATERFALL, IM 
CALLING YOOUOO... 


RIPLEXX 


pw 

.WHIRLING DERVISH 


fligggi 


©1982 




Hard core- xx 


IEST ADULT FILM BUY 


piRra 

GIRLS 

IgirlsI 


I HE TAKES IN A FLICK. TO HIM IT WAS ‘TOP HAT. 


] i WELL RESTED, HE’S HOMEWARD BOUND. 


™«®PWWS6jf,i 


DIRECT FROM 8WEEKS OH BROADWAY 1 
RAW - NAKED POWER AND REALISM I 

THEccm ircoc 


SHE WOULD DO ANYTHING FOR A PRICE! 

HOT MONEY GIRL 




’WOULD YOU. 
LIKE TO SWIN6 
ON A STAR. 


§IM PUTTIN 
g§ MY EGGS IN < 
|ii ONE BASKET 


IT ACTION 


8 Xan 




JOE 

FRANKLIN 

IS A 


1 


/j 

i 


i 
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IN HIS FINAL DAYS, EL BRENDEL WAS PROUDEST OF HIS 


KITCHENWARE. 


NOW TALKS TO BIRDS. 


I PAID MY DOES... 
STIME FOR FAME 


VONCE I MADE A QUARTER 
MILLION DOLLARS A YEAR, 
t IT'SA VACKV VORLD. „ 


PETE ^ 
SMITH 
15 DEAD.' 


aNEliBIN 


LARRY FINE OFTEN REFERED TO HIS PARALYZING STROKE AS 
HIS "STROKE OF LUCK 1 . 1 


6 MASSIVE WEIGHT LOSS HAD DON WILSON 
THINKING COMEBACK. HE WAS DEAD WITH- 
IN THE MONTH. 


WITH JUST HOURS TO LIVE, FRANK FONTAINE DECIDED 
TO BE FUNNY. 


3. /ILL BE BE- 1 
; / LOVED IN 
M AMERICANS 
m HEARTS ONCE, 
' X MORE A 


I LIVE A 
FULL AND 
HAPPY LIFE 


THE END 


1982 
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SCRIPT: JOSH ALAN FRIEDMAN 
ART:DREW FRIEDMAN 



(SOLUU-Ly/ 


there was once a love shroupep gy rumor. 

/T SPRUNG FROM THE ALABAMA SO/L ... 

WHICH SOME SWEAR WAS TRUE. 

r V , A,** MI HA 



$hazam i 


_____ 








STAR DISSECTIONS 




CARTOON P/RECTOR PAUL J. S/PUTH SPEAKS 
OFHfSERSTP/W/LE COMPET/T/OM... 


IN THE FALL OF '7$, JOBE. BROWN FtLLEP PL? 
ffEl/ERLY HILLS POOL WITH BOWEL /HOVE/VENTS. 


WOOOW! 


voes this 
STIWK/ 


^ LAY'S POTATO^ 
~ CHIPS. ..COURAGE.. 
LAYS POTATO CHIPS. 
. COURAGE... LAY'S 
k. POTATO CHIPS. 


YEAH, WELL, 
FUCK. PISNEYAA/& 
HIS GOOPAMhJ 
MOUSE. 







WE WPIX-TV YULE LO&/SA BELOYEP TRAPIT/ON /N THE HOMS OF SPOR7S- 


CASTER WARMER WOLF'S FATHER, COWUC SAM/PN MOLE 


YEAM, 

ITS ME AND 
YOU'P SETTER 
WIPE THAT SMILE 
OFF YOUR FACE, 
MAC. 
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Whatever Became Of... 




or as they are more commonly known , the little rascals 


then 


Alfalfa... 


1958 


then 


Spanky... 


then 


Buckwheat. 



ALAN FALFA WAS SHOT DEAD AT ONE OF 
HIS SOLD- OUT CONCERTS AT THE HOLLY- 
WOOD BOWL IN 1958. 


then 


Butch... 


SPANKY WAS CONVICTED IN 1974 FOR THE 
MASS HOMOSEXUAL SLAYING OF 57 BOYS 
IN FORTWORTH, TEXAS. HE IS NOW OUT ON 
PAROLE . 


BUCKWHEAT IS EMPLOYED BY A FAMILY IN 
TRENTON. NEW JERSEY. “BUT AH DON'T DO 
YO' WINDOWS" HE TOLD THEM. 


then 


Darla... 


then 


Chubby... 



BUTCH IS NOW A HAIRDRESSER IN MEM- 
PHIS ALONG WITH HIS BOYFRIEND WOIM. 
THEY ROOM WITH VESTOR PRESLEY. 


then 


Farina... 


DARLA MARRIED JOE BLACK, THE FORMER 
NEGRO BASEBALL STAR, AND IS NOW DARLA 
HOOD BLACK. SHE IS THE U.S. AMBASSADOR 
TO MONGALLA, AFRICA. 


CHUBBY STANDS ON THE CORNER OF 14 th. 
ST. AND 2nd AND EXPOSES HIS DINK TO 
THE WORLD. 


then 


Wheezer... 


then 


Porky... 



FARINA KILLS WHITE PEOPLE. SO WATCH 
OUT. HIS WHEREABOUTS ARE UNKNOWN. 


then 


Waldo... 


WHEEZER IS EMPLOYED BY RINGLING BROS. 
HE SHOVELS UP ELEPHANT BOWEL MOVE- 
MENTS. 


PORKY DORKMAN IS A KIDDY PORN FILM- 
MAKER OPERATING OUT OF ST. LOUIS. HIS 
GRANDCHILDREN PERFORM IN HIS EPICS. 


then 


Stymie... 


then 


Scotty... 



HE DIED. 


STYMIE WAS A GENTLEMAN OF LEISURE UN- 
TILL HE WROTE A BOOK CALL ING ATTENTION 
TO HIMSELF. HE IS NOW SERVING 10 TO 20. 


SCOTTY BECKET IS NOW A WRITER LIVING 
IN SAN FRANCISCO. HE HAS BEGUN WORK 
ON A MASSIVE BIOGRAPHY ON SHEMP. 
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| HIS PHONE WOKE HIM UP FROM SLUMBER. 


ON THE MORNING OF FEBRUARY. 23, 1965. 
BUD ABBOTT SAT DOZING IN HIS DEN. 


HELLO?|YES... 800 ABBOTT PLEASE, 

i' i |*MR . ABBOTT, < 
[HIS IS this IS JIM 

■ » BACON OP THE 
&L. A. HERALD 


RINGGG 


.YEAH?, 


OH... SURE. .SORRY 


I REALIZE THIS MUST BE A TRYING 


SIR, IM SURE YOURE 
AWARE OF THE 
TRAGIC PASSING 
OF YOUR BELOVED 
PARTNER THIS MORN- 
ING. IT WAS QUITE 
ASH0CIU0 THE EN- 
TIRE WORLD. STAN 
| LAUREL U)ILL BE 
L MISSED... 


BOUT THAT. AH, THEN 

WOULD VOU HAPPEN TO HAVE 

MO£ HOUIAR.pt NDMJtR? ^ 


TIME FOR YOU. ..BUT PERHAPS YOU 
CAN...AH...SHARE YOUR THOUGHTS 
WITH ME AT THIS TIME OF GRIEF- 


POTZ! SOI 
OF A 
i BITCH' 


¥A DUMB BASTARD) 
k MY PARTNER WAS 
UODCOSTELLA, 
4 an HES BEEN 

ixDE AD FOR 
SSL YEARS!! 


r WHAT 
,TH HELL?.' 


OLD 

BUD 

ABBOTT 



AND HE WAS AN ALABAMA COUNTRY BUMP 
KIN WHO LANDED HIS OWN TV SERIES... 


l/JJ- 

Tr.hudsc 


HE WAS A HOLLYWOOD DYNAMO, A 
LEADING MAN AMONGST MEN, WITH 
HARD-TICKETAPPEAL... 


iubhiqd 


Love Supreme 


© 1981 
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The legend lives 


Presents The Chairmai 




SCRIPT: JOSH ALAN FRIEDMAN 
ART: DREW FRIEDMAN — i 


WHEN FRANK SINATRA JR ROLLS INTO ATLANTIC CITY FOR 
MEMORIAL PAY, HE ENCOUNTERS THE FAMILIAR WELCOME. 



FRESH FROM AN ENCASEMENT AT THE BLUE MAH, 

IN ROSE MONT, ILL-, HE NOW PREFARE5 TD OFTEN FUR 
GE0R6E BURNS AT CAeSARS-HISHOTTEST6l6 IN YEARS. 


JUST lO BLOCKS AWAY HIS OLP MAN WOWS 
THE TOWN, SHOWING THE CONF/PENCE OF 
AN ABSOLUTE RULER. 


BUT JR. 'S HO-HUM CROWP CHATS INCESSANTLY, 
OBLIVIOUS TOHlSACr, WAITING FORTHEHEAPUNER. 


r LAPIESANP6ENTLE- 
MEN, THE VVONPER OF 
THE LARGE: BANS’ IS 

that it possesses 

R /MANY COLORS- 


FIVE 

MINUTES, Jl?. 


AAV 
KIN PA 
TOWN 


IRMHb) 


THIRTY MINUTES INTO THE SHOW, HE POES HIS ONLY S/NATRA NUMBER. 


THAT'S life! 
THAT'S WHAT 
PEOPLE fl 


UH-HUH, 
UH-HUH... EVERY 
NIGHT WE VO THAT 
NUMBER, ANP EVERY 
NIGHT I FIND 
WHEREIN YOUR 
LOYALTY LIES. 


HE 

EURE AIN'T 
HIS OLP 
MAN. 




ENCORE 


50 










QRIFT/N6 OFF. ’, HE PAYPREAM5 OF THE TIME HB DO 
A TV SPOT FOR LENNY'S CLAM BAR /N BROOKLYN ... 


...OF THE PAYS WHEN HE WAS WELCOME ANY- 
TIME ON MINE POUGLAS, ANP ANYTHING 
SEEMEP POSSIBLE.-- 


...OF THE TIME HE ALMOST 0ASHEP "THAT FAS 
REX REEP, WHOSE REVIEW OTEP HlS OLP MAN 
AS "LOOKING LIKE ELMER FUPP. " 



TELL 'EM FRANKIE SENT YA, AN' 
ENJOY A FREE GLASS O' W/NE 
. ON PA HOUSE. 



PEOPLE SEE ME ANp SAY, 'THIS 6UY LOOKS 1 
LIKE FRANK SINATRA/ THIS 6UY SOUNPS LIKE 
FRANK SINATRA.' HOW PO I PEAL WITH i 
IT 7 I PONT PWELL ON IT- WHAT WOULP / 

V YOU PO ? IF I PWELL ON IT, I WILL 0E IN / 

lV A Atpa.^ht- - / 

V in 

\ ^!9iHP%lN5TirUT,ON.^ 


B-FLAT 

hay- 
maker 7! 




HOW'P ^ 

hB 

YOU LIKE A 1 

A 



ANP so, BACK TO THEGR/NP THE SALOON SINGER GOES . PERFECT- 
ING HIS ART, AS HEIR TO THE CHAIRMAN'S THRONE. WTH 20 
YEARS OF ROAP WORK, THERE ARE ONLY A FEW REF/NE- 
MENTS NEEPEP. THEN, WATCH OUT, WORLP J 


NKSHT ANP 
t PAV J 7 
YOU ARE THE 
^ONE ^ 


OVERNIGHT 
SUCCESS IS THE 
CULMINATION OF 
PRACTICE, HARP 
WORK ANP 
EXPERIENCE. 


VO 

"PESE BOOTS 
APE MAPE FOR 
WALKIN'! " 
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HOLLYWOOD HELL 



MORE 

LAUGH 


©1885 


THOSE IRREPRESSIBLE FUNSTERS... 


"uscresr man //v houywoop/' shfmp Hay/AFP hap h/s ppoh amons&t a 
smopsasfofp of rw&e&rovm grAFLFrs. 


WF71HAL 



BYFN TH0L/&H THF CTP0S WFHF YV0 /ffPH, & 

fop p/ohaa *P pfacpn, hf oontynupp 
ro nan & anoc/np tnf smc/pyos anyway. 


fpsah huonanan was pps^nc/ntlfp 

0YFP 7HF 0OL/PSF FPL MM AN/NS TOOK 
PN THF FA FLY SFYFNFfFS. 


KNOWN AS A MAN OF FFW W0HPS, 
WALL/ COX F0UFFP 0£/r H/S SOC/L 
SHOfmy 0FF0KF H/S UNF/MFL Y tPFATH . 


I PUNNO. 
HE'S FICHAR& 
OBACON . 


WELL, IP IT'S A 
Toss UP 0E7W EEN 
PEEPERS ANP UNPER- 

006, tv h avb ro 00 

WITH THE VO& AS MY 
PREFERENCE. 


HU, $|R... 
IT JU9T AIN'T 
LI KB T MOSB 
010 (PAYS. 


WHAT 

TH* HELL'S 
HE PtflN’ 

. HERE T 


WAOKY HFF HAW STAM CTUN/0N SAMF/FS WOPiP F0PNP PH THF 
NF/FH00FN00P CH/LPPFN FOP 0/FTHPAY FAHT/FS 0N ANY S/YFN PAY: 


TOWAPP THF FNP OF H/S FX/STFNCF , J0F F. F?0SS 0FOP0HF 
HfS PATES TP F0FFST LAWN FOF "W00PLF" 



WE'RE 

0ONNA HAVE 
SOM6 PUN. 
HAH.' 



OOH... OOH... 
&i/me A LITTLE 
SMOOCH, POLL. I'M 
A CELEBRITY. 
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COVER 

GIRLS 




54 





55 


DREW FRIEDMAN 





THE SEX REVIEW 
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T he following six pages illustrate chapters in the life of Larry Fine. 


58 







V/. JiSz', 


mm 


l^ppi 1 


Gypsy woman prophesies fame to first-born son of Mrs. Feinberg, before Larry’s birth. 
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Young Larry. 
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Stooges with Eddie Cantor. 
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Larry in retirement. 
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THE ABBOTT 
AND COSTELLO 
STORY 
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THE TSAM OF BUD ABBOTT AHD LOU COSTSLLO Ff/z-ST 
RECa/VBO HAT/OHAL EXPOSURE OH THe HATE 
SMITH PAO/O PROGRAM. 


IN 1941, HOUTWOOD BECHONEO, 
AMP TPS DUO WASMOHU THAR 
EAGER TO OSL/&E. 




we'Re 

MOV/M 

UP. 


^ HEY, ABBOTT, 
WHERE DO ALL THE 
LITTLE BUGS 
GO IM 

► winter? > 


NO, THANKS. 

i just 
WANTED TO 
FIND OUT. 


THE/R FILMS, NEVER FAVORITES WITH THE 
CRITICS, HEFT OH COM /NG, HIGHLIGHTED BY 
ABBOTT ANp COSTELLO MEET FKAVVBKSTEIN. 


YE 7 8 EH /HP THE SC EWES THERE WAS HEAT EC? 

tens I ow between the two, aggravated 
HY LOU'S S TURffORNNESS- 


/H 7993, LOU COSTELLO GRAVELY FACED 
THE GREA TEST TRAGEDY OF H/S L !FE... 
THE DROWNING OF HIS HAHY SON, LOU, JR. 


r GOOU AMIT,^ 
LOU, WHAT AFE 
YOU TRYIN' TO 
► PULL?/ A 


monsters, 

DON'T BE 
^SILLY. 


r « COSTELLO 
AN' ABBOTT." DAT '5 
TH' WAY I WAN' IT/ 
DAT '$ TH' WAY IT'S 
S. GOMNAee/ ^ 


/A' 7AE EARLY FIFTIES, HUD AND LOU MOVED TO TELEVISION 
WHERE THE/R TR/ ED -AND -TRUE ROUTINES CONTINUED TO 
BRING JOY AND LAUGHTER TO THEIR FANS. 


THE HOYS WOULD EVENTUALLY H REAR UP /N 7957 AND NEVER 
SPEAR AGAIN. LOU DIED IN 7999 AND HUD, HAVING HEEN 
W/RED OUT HY THE f.R.S. IN 7900, LIVED ON A MODEST 
PENSION UNTIL HfS PEA TH /N 797V. 


THE FELLOW'S' 


NA/WE ON 
k BASEe 


MY POOR 
little BUDDY. 

I DIDN'T 
EVEN KNOW 
H£ WAS 
Sick. 


1 Hfjf 


J WHO 
ON FIRST 
_ BASE ^ 


©1984 Drew Friedman 
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HOLLYWOOD HELL 


NIFTY! 


u 4 C49RrdEr /«» 4 £r/fef ^24... £»//«* fin 44? *- 
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CWrogractor 


7) aSess-Writei 


fnjXOQ 




HOLLYWOOD HELL 


HEnHn.mooji.FiMt!' 

feTIWfflG CARUSO f 


^ 6 More Cards From A Series Of 24 ... Collect 'em All! jf 

-^=====^*/s? ::: ^^ 
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STAR DISSECTIONS 



GREAT MOMENTS FROM THAT TIMELESS CLASSIC, P&AM WA/£ 
FROM OUTER Sf*\Ce, FEATURING SWEDISH WRESTLING AMD 
ACTING GREAT TOR JOHNSON (IN HS ONLY SPEAKING 
ROLE) AS INSPECTOR DANIEL CLAY 


HMMM... 

H6<4 A BIG ONE. 
ARE THEY ALL 
THIS BIG ON 
EARTH 7 ? 


m AT ARE YOU 
GONNA DO? 


OM A 
BIG BOY 
JOHNNY' 


TOR ANC? FIFTIES HORROR HOSTESS, VAMP IRA, 
RECEIVE INSTRUCTIONS FROM DIRECTING WIZI 
EDWARD D. WOOD, JR. 


S5^S^ GRtG0RY v " h - lc011 1 

10H ■ JOIVNHIV III pnooocto B" * 


-O-STAWWNG 

10MKUH10U0U 


r AM THE 
DIRECTOR, THUS 
X DIRECT... YET, 
THEREFORE, 
PLEASE FOLLOW 
MY... ER... 
DIRECTION... 


SSs*" , ' u>s 


im 



ns jjj 

If LOOG ATOUWD^BBB 





r_A WHILE. jgg|gw| 
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PAUL HENNING 
AMONGST HIS 
CHARACTERS 




SOKE THIS 
GUY, HE’S 




Deutsc, 




KING OF HELL 


■ ’ .V 




Eight Devil Postcards 
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W/TCD, 

MR. 

smie 
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(ADVERTISEMENT) 



FAT, BALD, BITTER & ANGRY 

Crosby Stills & Nash 
IN THE EIGHTIES 


Their latest album 
on Old, Old Dog 
Records and Tapes. 
At a few record 
outlets, sort of. 


Side A 

Old, Bald, Broke & 
Impotent 

I Almost Simonized My 
Head 

Suite: Judy Varicose Veins 
I Almost Shot A Fan 

Side B 

Everybody I Fuck You 
I Almost Handed In My 
Gun 

Back to Diapers 
My 01’ Guitar (Smells Like 
Me) 

Jaded, Faded, Hated 
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GO, 

LORD, 

GO! 




T/-/E LORD OF ELTIW&VILLE...A MAW TORECTXOM WIT/-/. 


e-mart, 

ELVIS, THE OUKES 
OF HAZARD, TIPPV, 

GALACTUS 


MORNINGS IN ST.itloRlTZ, EYEMWGS /fj 
MONACO. THE LORDS JET-SETTM/S 
WAV'S ARE LEGENDARY 


~... URSULA 

awdk&ss, jerry 

i OLIWGER.YOPA... 


.. FRANK GORSHIN, 
PEZ, THE MONSTERS. 
ELI VWAUACH. .. 


[ VICE OF > 
YOU JO DROP 
.BY a 


...TELLV 

SAVALAS.TH'SEOUNP 
ROUND, THE DL/K£, 
SIMON OAKLAND. 


HO, LORD 

...Me/ 


FUCK ME, 
LORD/ 


THE LORD OF ELTI/VGI/ILLE... ONE CAHHOT BE- 
GIN TO FATHOM WHAT MARES TNfS EX- 
TRAORDINARILY COMPLEX MAN T/CR. 


GO, 

LORD, GO/ 


MOMTY HALL 
BRITT 6KLAND, 
ZAGNUT.. 


...KARL MALDEN, 
THE DOC, STRETCH 

ARMSTRONG, NESTLES 
QUICK, MI?.T... 




WHAT I LIKE 
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SOLITARY BLUES 


AT HOLLYWOOD AND FAIRFAX HE PARKED, Of 1 
THE MELANCHOLY AROMA OF QUIFF. 


HIS DEJECTION HAVING TAKEN A DEADENING TURN FOR THE 
WORSE, RESULTED IN NIGHTLY VISITS TO THE CORNER DIVE. 


ONCE DOUBLE BILLED WITH THE LIKES OF GLORIA DEHAVEN, 
HE WAS REDUCED TO ONE NIGHTERS IN DES MOINES. 


© 1984 


75 











STAR DISSECTIONS 

■ — — ' ' — 


THE LORD OF 
ELTINGVILLE 

ON THE MERITS OF 

ED PLATT 

©1984 



PLATT 
WAS TH' 
BEST. HE 
EXUPEP 
CHARM. 



LA7ER, THE LORO'S L/ASON WITH THE 
CONTESSA REACHES AH EMOT/Omi. PEAK. 


HIS HEWS, LONG REVERED, MAKE FOR MAJESTIC 
FRONT PAGE COPY. 


PLATT WAS A FRIEND 
TO THE POWNTROPDEN, 
ANP A GOOD 
^ COOK. 


PLATT WAS 
A GENIAL 
HOST HE PLAYED 
A GOOD 
GAME OF 
_ GOLF. 


PLATT WAS 
AN EXCELLENT 
ACTOR. HE WAS 
WELL READ... 
THOUGHTFUL. 


./'enough N 

OF PLATT... 

CONCENTRATE 
V ON ME y 



C X PON'T KNOW,.. 

MAYBE ITS ME? 
WHAT POES A WOMAN 
. HAVE TO OOZ- 


PLATT 

ENJO-/EO 

ms 

garpen. 





w SUMMATION, me LOfZp OF £LT/MGl/(U.E IS ALWAYS CO/ZfZ&CT. 


ON, GOP/ 
VOU'RE SO 
WONJP6RFUL. 
PLEASE FORGIVE 
ME. 


PLATT WAS 
A SHARP PRESSER 
HE WOULD NEVER 
HARM A PUMP 
ANIMAL. A 
RACONTEUR... 


end 
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A FARMER IN OHIO IS STUNNED. 


THE SHOCKING NEWS SWEEPS THE NATION. 


CHET HUNTLEY DEAD?/ 
BUT...CJH0 WILL DO > 
THE NEWS ON 
THE TV.? \ 


WE CftN 
ONLY PRRY 


NBC EXECUTIVES MEET TO DISCUSS THE FUTURE OF BRINKLEY. 


1 TWO OLD MEN IN DES MOINES ARE SAD. 


WHAT?)( DOES DAVID 


WHO W»LL 
DO THE j 

< NEWSV 


8ES5ER 

.Doing? 


BUT, ALAS, LIFE MUST GO ON, AS NAUSEATING AS 
IT CAN GET SOMETIMES. 


CHET’S PARENTS, VACATIONING IN JAM 
AICA, KNOW NOTHING OF THE NEWS. . 


CHET’S SISTER EDNA AND BROTHER-IN-LAW ED ARE 


INTERVIEWED. 


DONT TAKE 
TOO MUCH 
OFF TH' TOR. 
KAY LOUIE? 


CERTAINLY IM UPSET 
CHET DIED... HE WAS 
A WONDERFUL MAN.( 
HE WASN T CRUDE J 
HE WOULD FISH WITH 
ED SOWETIMES^-^ 


WERE HAVIN 
SOME KINDA' 
v FUN - 


SOMETIMES A 
CHET WOolD 
FISH WITH J 
k ME J 


1981 
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X TOAST 
M Y GLORIOUS 
FAST. NO 
FINER LIFE 

was eveF 

LlvgP. 


^/77^ MOPN/NG TAP/P0 A$ 
guest with pff/cep joe boltow. 


r . . that's ^ 
JUST /T ABOUT 
THE HALFTONE 
^..TRANQUILIT/j 


ANYTHING 

f or you, m y 

PARLING, 


REMEMBER 
SWEETHEART'S’, 
LOOK 0OTH 
WAYS BEFORE 
CROSSING. 


I PESlRE 
PLEASURE. 

fulfill my 

SEXUAL 

YEARNINGS’. 


GOO 
BLESS 
PAV 1C? 
SUSSKINP. 


^Y EY7PZ.Y EZEU/PG, THE LOFP OF ELT/PGZ/UE tO //V ZE &/}<=, 

peapy ro pun wrm the eat pack. ' 


IT WAS A FAEULOUE PAV, LITE 0/VY PAV //V Th/E L/FE 


r LET'S 
HEAP OVER 
TO TH* PUNES 
AN' BOFF JULIET 
v PROWSE . 


SHALL 
WE RETIRE 
FOR TH' 
NI6HT, MY 
PEAR* 


HOLLYWOOD HELL 


©1985 






©1983 DREW 
FRIEDMAN 


HM's STAR DISSECTIONS 
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Des igner 


Jeans] 


Vour Dollars 


will clothe 


starving 


refugees i 


r Bonjour, 


^S^ Sasoon 


- sssg sSSaSS^S^ 




pn uow- 

“foster Jeon Relief 

r U« s ®’^° ,k 
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■YANK CUST1S OUTFIELD 


PREVENT PREMATURE EJACULATION WITH UGLY BASEBALL CARDS! | 

Guaranteed to work! Each set contains the 25 UGLIEST players from the season of 
your choice. Contains perennial disgustos like Yogi Berra, Hank Bauer, Walter Alston. 
Just flip through a set while making love, and WHAMMO! Down goes your pecker. 
You may not even come for a year afterward. 


WE DARE YOU TO MASTURBATE OVER THESE FACES 


Prevent the big moment from happening too soon. Works better 
than delay creams, and absolutely safe. Works for women too! 

Here is a listing of the 25 UGLIEST faces from each respective season, 
most of them undesirable, unknown, unvaluable cards. Big, grimy heads 
of grown men in baseball caps, sweating in the sun! Embarrassing poses! 
Self-conscious expressions! Check one, check all! Wad of chewed bubble 
gum included. 


□ 1952 season .. 

... $15 

□ 1958 season .. 

...$12 

□ 1964 season ... 

...$ 9 

T 1 1953 season .. 

.. . $15 

r 1 1959 season .. 

. ..$12 

1 ! 1965 season .. 

...$ 9 

L_J 1954 season .. 

... $14 

□ 1960 season .. 

...$i i 

1 1 1966 season .. 

...$ 8 

1 — 1 1955 season .. 

. .. $14 

□ 1961 season .. 

...$11 

1 1 1967 season .. 

...$ 8 

CD 1956 season .. 

... $13 

□ 1962 season .. 

...$10 

1 1 1968 season .. 

...$ 7 

□ 1957 season .. 

. .. $13 

□ 1963 season .. 

...$10 

1 1 1969 season .. 

...$ 7 


Take it from the OT Per f ess er: 


DEYSURE DON’T 
PICK EM FOR 
DARE LOOKS! 


I 1 1970 season $ 6 

□ 1971 season $ 6 

□ 1972 season $ 5 

□ 1973 season $ 5 

□ 1974-present $4.00 

Co) 

Selected from Tops e Series 


Name 

Address , , , , 

Send check or money order to 

City ~Sate Zip FRIEDMAN BROS. 

77 ABNER DOUBLEDAY lane 

COOPERSTOWN, U.S.A. 

MONEY BACK GUARANTEE 

Order now and receive as free bonus: The Illustrated Face History of 

Elevator Men & Doormen, with over 2000 mug shots of New York 

City Doormen. Suitable for masturbation. ©mi 


81 




MARNIN ROSENBERG, UNEMPLOYED JOE SIXPACK FROM GREAT HICK, COULDNT HACK HIS ROOMMATE. THE GUY HAD 
BECOME A JUNKIE. THERE WAS NO TELLING WHEN MARNIN MIGHT RETURN TO HIS SCHENCK AVENUE APARTMENT AND 
SMELL A CORPSE. 


PAARTY 


Media Missed 

SCRIPT: JOSH ALAN FRIEDMAN 

ART: DREW FRIEDMAN el984 


AN AD WAS PLACED IN THE LOCAL "PENNYSAYER." 


MORGAN, FOOTLOOSE AND FANCY-FREE, RAN INTO MARNIN'S 
ROOM EVERY AFTERNOON TO ROUSE HIM AWAKE WITH A 
BRIGHT, SUNSHINY SMILE. 


MORGAN FAIRCHILD, A REGULAR SUBSCRIBER TO THE GREAT 
NECK "PENNYSAVER," JUST HAPPENED ACROSS MARNIN'S AD. 


SHE PR0MPT1Y FLEW TO LONG ISLAND TO GRASP THE OPPORTUNITY. 


AND I'LL COOK BREAKFAST, CLEAN THE KITTY 
UTTER, AND I SWEAR NOT TO PISS ON THE 
k. TOILET SEAT LIKE YOUR PREVIOUS A 
" ROOMIE. jM&m 


' Extra Rm. Nr. ] 
> Railroad. Park- 1 
ing lot view. , 
» No pissing on j 
'toilet seat, $125 


GOD, I HOPE SHE DOESN'T 
LIFT THE COVERS, THERE'S 
FARTS UNDERNEATH. 


BcV 

penny. 


LIFE WITH MARNIN PROVIDED BLESSED RELIEF FROM THE RIGORS OF MODELING, THE EMOTIONAL DRAIN OF 
H0LDYW00D. 


HIS ESOTERIC CULTURAL INTERESTS ENRAPTURED THEM IN A SHANGRI-LA OF NOSIAIGIC WONDER - 
SUCH AS "DENNIS THE MENACE" RERUNS BEAMED IN FROM BALTIMORE ON MARNIN'S 
SHORTWAVE ANTENNA AT 4 A.M., RELIGIOUSLY FOLLOWED BY "LEAVE IT TO BEAVER!' 


> WAKE UP, 
LITTLE MARNIN, 
WAKE UP ^ 


| 




FAIRCHILD'S SUPERMODEL FRIENDS DROPPED BY PERIODICAL# TO HATCH STOOGES' 
EPISODES... 


THESE ARE 
SOOO COOL! 


THAT LARRY 
IS A HUM- 
DINGER! 


GnNaHh! 






mm# THE ACTRESS HAD TO FLYBACK TO FILM 
SEGMENTS OF "PAPER DOLLS!' BUT HER SENSE OF 
YAUJES HAD CHANGED. 


BUT ONLY WHEN THEY HERE AlONE HOULD MORGAN DO HER "CRAZY FACE! 


SOMETIMES 
I LIKE TO GET IN THE 
CAR AND DRIVE UP PACIFIC 
COAST HIGHWAY, WITH OLD 
ROLLING STONES TAPES 
PLAYING, SINGING ALONG 
AND ACTING LIKE AN 
k IDIOT! 


I'M MELTING. 


I PUT OUR RELATION- 
SHIP AHEAD OF STAYING IN 
HOLLYWOOD AND GOING 
TO DINNER WITH THE 
. RIGHT PEOPLE. 


CAN 7 YOU 
AT LEAST ASK 
THEM TO RE- 
RUN "MR. 
ED"? 




BUT ALAS, "PAPER DOLLS" HAS CANCELED. FREE OF OBLIGATION, THE ACTRESS RETURNED. 


NEVER GUESS 
WHO JUST LEFT 
ME.... 


HURRY, 

'LIFE OF RILEY" 'S 
ON IN 30 
SECONDS! 








YOU'LL 
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HOLLYWOOD HELL 


©ms 


THE LORD OF 
ELTINGUILLFS 




H/£ WISH /. 9 H/9 TRAVEL AGENT'S COMMAND. 
HE'5 OFF T0 A /VfAGN/ A/CANT HOUPAY A0AOAP. 




I KNOW 
WERNER 
KLEMPERER 
PERSON ALLY. 


FULFILL 
MY CULINARY 
[7EEIRE5, 


RUBBER 


sues bnolhsh, 7HescvePui.ee> in-fusht 
F esruee is peep macmupfay's tAresr. 

Af AST STOP, FRANCA. TAP LOAO CATENAS UA 1 
W/TH N/S OLP AR/ANP& AT LA R 0 T 0 N 0 A. 

w sePM/wv r»e iopp peneivs otc 
Fwew?se/ps vy/th vis tvopu? y/af 
2X ACQUAUYT/Mces. 


MONSIEUR ) ' .JSijMHEHIPragjMi J 
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OOSSMY 


SELECTED CAST OF CHARACTERS — FOR THE UNINITIATED 


Bendix, William (1906-1964): Beefy actor, often 
played a lovable lout— as in Life of Riley on radio 
and tube, or The Babe Ruth Story on film. 


Healy, Ted (1896-1937): Vaudeville star; boyhood 
chum and original top banana over Three Stooges, 
who led them out to Hollywood. 


Rosenberg, Marnin: Childhood chum of Friedman 
Bros., and eligible bachelor, currently employed at 
carpet store in Queens. 


Besser, Joe: Chubby and sissy-esque 
vaudeville/radio/TV star, beloved as Stinky, the 
child-man brat on The Abbott and Costello Show. 
Later venerated as Shemp’s replacement for the last 
16 Three Stooges shorts. 

Blassie, Fred: Pro wrestling’s self-proclaimed 
“King of Men.” 

Cantor, Eddie (1893-1964): Musical comedy great 
throughout Broadway’s boom years, and later 
Hollywood talkies; born on the Lower East Side. 

De Rita, Joe: Sixth and final Stooge, who rode the 
crest of feature films and promotional tours after 
TV made the trio hot again in 1959. 

Fairchild, Morgan: Contemporary TV “actress,” 
model, and beauty authority. 


Henning, Paul: Creator of the country-meets-city 
TV series: The Beverly Hillbillies, Green Acres and 
Petticoat Junction. 

Huntley, Chet (1911-1974): The more solemn half 
of the long-lived, solemn, Huntley-Brinkley News 
Report. 

Johnson, Tor (1903—1971): Four-hundred pound 
Swedish character actor/wrestler who stunningly 
portrayed white-eyeballed zombies in ’50s horror 
films. His mask (as Lobo character) is available at 
novelty shops everywhere. God, how we miss him. 

Laloo: Turn-of-the-century Barnum sideshow freak 
from India, with living twin sibling a-hangin’ out 
of bod. 

Lord of Eltingville, The: A slice of fiction. 


Stang, Arnold: Nebbish character type; voice of 
“Topcat”; played Sparrow opposite Sinatra in The 
Man With the Golden Arm. 

Steele, George: Slobbering, mongoloid wrestler; 
high school English professor during off season. 

Vampira: Sultry, Finnish-born horror show hostess 
of late-night Los Angeles TV during 1950s. Had 
17-inch waist; associated with James Dean. 

Vanderbilt, Gloria: Heiress and creator of 
designer products, of great wealth and social 
register, whose building tried to ban Bobby Short’s 
entry to her apartment during a 1980 party. 

Weaver, Doodles (1914—1983): Early TV pioneer, 
best known for his improv kiddie comedy shows 
and stint with Spike Jones’ City Slickers in early 
‘50s. 



Clockwise from upper left: Tor Johnson, Robot Monster, 
Joe De Rita, William Frawley, Joe Besser, Ed Wood, Jr., 
Larry Fine, and Doodles Weaver. 


Fine, Larry (1902-1975): Legendary Stooge in the 
middle. 

Frawley, William (1887-1966): Thick-set, bald 
character actor who excelled at gruff, cigar- 
chewing types. Appeared in over 100 movies, but 
cherished in the role of Fred Mertz on / Love 
Lucy. 

Godfrey, Arthur (1903—1983): Befreckled, 
ukulele-playing host of TV variety shows 
throughout 1950’s, most notably Talent Scouts. 
Fired cast members on the air. 


Platt, Ed (1916—1974): Played “Chief ” on Get 
Smart. 

Prince Randian: “The Snake Man,” an armless 
and legless wonder; appeared in sideshows for 45 
years, beginning with P.T. Barnum in 1889. 

Robot Monster: Some guy in a gorilla suit and 
deep-sea diving helmet, featured in the 1953 
cinematic vehicle of the same name. 


Wood Jr., Ed (1924-1978): Low-budget ‘50s film- 
maker and Hollywood transvestite, who, after his 
death, became acclaimed as the worst film director 
of all time. 



Bruce Jay Friedman and sons in 1965 (from left: Josh, Bruce, Kipp, Drew). 

DREW FRIEDMAN 

Born in 1958 and raised in Long Island, he has appeared regularly in a wide 
variety of publications over the past five years— including Heavy Metal, Na- 
tional Lampoon, Raw, Weirdo, High Times, and Screw. In 1984 he il- 
lustrated the biography of ‘Stooge’ Larry Fine, by Larry’s brother Morris. 
His goal in life is to reach old age without the inconvenience of broken 
legs. 

JOSH ALAN FRIEDMAN 

Born in 1956, he has been guitaring around, and writing in New York City 
for years. Articles and short stories have appeared in all the usual pubs— 
Screw, High Times, Soho News, Oui, National Lampoon, New York, Sluts & 
Slobs, and Penthouse. His completed book. Tales of Times Square , which 
chronicles the area’s 10 worst years, is being published by Delacorte Press 
in 1986. 
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“Wow-wee! Bro-ther! Boy-oh-boy! Holy Mack! Talk 
about your ever-loving NEAT tome! In only a few 
frames, the fabulous Friedman brothers have done 
what Aristophanes, Lenny Bruce, Lord Buckley, Wm. 
S. Burroughs, Mel Brooks, Joe Heller, Kurt Vonnegut, 
Woody Allen, Dad Friedman, and a certain yrs trly 
have devoted our entire mature body of oeuvre to 
(trying) (to do!) God bless these merry lads! And a vote 
of heavy-duty thanks to them from all of us here on 
planet Earth for their ultra-fab anthol, PERSONS 
LIVING OR DEAD!” —TERRY SOUTHERN 

“Particles of dust dancing in the vaudeville limelight 
of yesteryear; scripts rife with acid irony. Superb art 
and writing!!” _s. clay WILSON 

“This is eerily brilliant stuff. What seem to be non- 
sequiturs turn out to be bizarrely accurate insights into 
the essence of these tummlers and top bananas, most 
of whom went to Show Business Heaven before these 
Friedman guys were born. Pretty scary, certainly per- 
verse, and oddly respectful. It’s not off the wall, it’s 
over the wall. Often I have the peculiar sensation that 
I’m imagining what I’m looking at — an exhilarating, if 
unsettling, feeling.” —david newman 

“I stand in awe of Drew Friedman’s technique and the 
certain flavor of sad old America he captures. Fried- 
man’s an awesome talent. . .the Crumb of the ’80s. 

I love this guy’s stuff. . .he’s such a wacko.” 

— R. CRUMB 


Drew Friedman (left) and Josh Alan Friedman 


rf t 


S 

21a 







\ ANY SIMILARITY TO d 

0 PERSONS 1 

TI MMIiDEVO 

IS PURELY COINCIDENTAL 


Any Similarly To Persons 
Living Or Dead Is Purely 
Coincidental 
( 1985 ) 



Scanned cover to 
cover from the original 
by jodyanimator . 

What you are reading 
does not exist, except 
as electronic data. 

Support the writers , 
artists , publishers and 
booksellers so they can 
provide you with more 
entertainment . 

Buy an original ! 


